Symphony No. 2 in C major, Opus 61 of Robert Schumann (New Phil- 
harmonia Orchestra, Otto Klemperer, conductor; WNYC-FM) 

Imagine the obstacles physical as well as nonphysical which would 
have to be overcome in order to explain to a pig the difference 
between corn and barley and you will know the obstacles physical 
as well as nonphysical which have to be overcome in order to ex- 
plain to an imperfectly-educated philistine the differences be- 
tween Gluck's Iphigénie en Aulide and Wagner's Siegfried. The com- 
ponents of empirical reality like those of aesthetic reality exist 
both for the lower apes and for the partially-educated philistine 
only to the extent that they are near at hand. The tolerance of the 
middle classes with reference to aesthetic ethical political devi- 
ations from the predominant norm is not unlike the tolerance of 
animals towards those of their species whose appearance/behavior 
given the appearance/behavior of the species as a whole is in- 
congrous. The components of empirical reality like those of aes- 
thetic reality are significant both for the lower apes and for the 
partially-educated philistine only to the extent that they satisfy 
in whole or in part biological needs. Those who are unaware of 
the boundaries between the worlds of empirical reality and aes- 
thetic reality are incapable of differentiating the original 


manuscript of Percy Grainger's Faeroe Island Dance from a copy of 


the daily newspaper. One of the reasons why the partially-educated 
philistine is incapable of regarding a work of art as an autonomous 
aesthetic phenomenon is that he is uninterested in/incapable of 
regarding anything dialectically. One of the reasons why the 
partially-educated philistine is uninterested in regarding a work 
of art as a self-subsistent center of meaning is that for him the 
art object does not pertain-to-life. Just as the hyena prefers 
dead prey to live so too the imperfectly-educated philistine prefers 
works of propaganda to works of art. To appreciate aesthetically 
a work of art is not to be sure to weep over the deaths of Romeo 
and Juliette. Wheat history and art have this in common--they are 
precious and should not be mistaken for chaff current events and 
life which are waste products. Works of art are created by and 
for the few. Most spectators even those who are interested in/who 
are capable of regarding art objects as autonomous aesthetic phe- 
nomena are prevented from appreciating aesthetically works of art 
because they erroneously believe that their role in the appreci- 
ation of the art object is that of the passive recipient. AMEN 
(L'Aire: 7-8-76) 





